O  N 


ARCHITECTURAL 

RESEARCH 


Harvard  Graduate  School  of  Design 
October  6,  1990 
9  AM  -  6  PM 


SYMPOSIUM  PARTICIPANTS: 


Stanford  Anderson  is  Professor  of  Architecture 
at  M.l.T.  Mr.  Anderson  has  written  numerous 
scholarly  books  and  articles  on  a  wide  range  of 
topics,  including  “Architectural  design  as  a  system  of 
research  programmes”  and  “Architectural  research 
programmes  in  the  work  of  Le  Corbusier”  (Design 
Studies,  1984). 

Henry  Cobb  is  a  founding  partner  of  Pei  Cobb 
Freed  &  Associates  of  New  York  and  is  Adjunct 
Professor  of  Architecture  at  the  GSD,  where  he  was 
Department  Chairman  from  1980  to  1985.  Mr.  Cobb 
is  the  designer  of  notable  projects  'throughout  the 
U  S.  During  his  tenure  at  the  GSD,  Mr.  Cobb  was 
responsible  for  the  re-establishment  of  the  M.Arch  I 
thesis  program. 

Alan  Colquhoun  practices  with  the  firm 
Colquhoun,  Miller  and  Partner,  London,  and  is 
Professor  of  Architecture  at  Princeton  University. 
His  writings  on  architectural  theory  have  been 
collected  in  several  books,  including  Essays  in 
Architectural  Criticism:  Modern  Architecture  and 
Historical  Change  (1981)  and  Modernity  and  the 
Classical  Tradition  (1989). 

Linda  Groat  is  Associate  Dean  and  Associate 
Professor  at  the  College  of  Architecture  and  Urban 
Planning  at  the  University  of  Michigan.  Her 
publications  include  essays  in  theory  and 
epistemology  of  design. 

K.  Michael  Hays  is  Assistant  Professor  in  the 
Departmem  of  Architecture  at  the  GSD.  He  is  the 
founding  editor  of  the  journal  Assemblage,  and  will 
present  the  1990  Preston  H.  Thomas  memorial 
lectures  at  Cornell  University  later  this  month. 

John  Hejduk  is  a  practicing  architect  and  Dean  of 
the  Irwin  Chanin  School  of  Architecture  at  the 
Cooper  Union  in  New  York  City.  His  prolific  work  as 
architect  and  educator  has  been  collected  in  The 
Mask  of  Medusa  (1985)  and  The  Education  of  an 
Architect  (1988). 


Bill  Hllller  is  a  Professor  at  the  Bartlett  School  of 
Architecture  and  Planning  in  London.  Mr.  Hillier  has 
conducted  his  own  research  as  a  member  of  the 
Intelligence  Unit  of  the  RIBA  and  has  been 
published  widely  including  The  Social  Logic  of 
Space  (1989).  He  is  currently  the  Director  of  the 
Bartlett  School’s  Unit  for  Architectural  Studies. 

Lars  Lerup  is  an  architect  and  professor  at  the 
College  of  Environmental  Design,  University  of 
California  at  Berkeley.  He  has  published  many 
articles  and  the  book  Planned  Assaults  (1987). 

Kyong  Park  is  founder  and  director  of  the 
Storefront  for  Art  and  Architecture,  a  not-for-profit 
gallery  which  occupies  a  unique  position  in  the 
architectural  culture  of  New  York  City.  The  Storefront 
sponsors  many  exhibitions,  competitions, 
publications  and  public  forums,  including  the  second 
installment  of  this  symposium. 

Alberto  Perez-Gomez  is  the  Bronfman  Professor 
of  the  History  of  Architecture  at  McGill  University  in 
Montreal.  Among  his  many  writings  on  the  history 
and  theory  of  architecture,  the  most  widely  acclaimed 
is  Architecture  and  the  Crisis  of  Modern  Science 
(1979). 

William  Porter  is  the  Chairman  of  the  Department 
of  Architecture  at  MIT  and  a  practicing  architect.  . 

Peter  Rowe  is  Chairman  of  the  Department  of 
Urban  Planning  and  Design  at  the  GSD.  His 
numerous  writings  include  his  recent  Design 
Thinking  (1986). 

Hashim  Sarkis  is  a  visiting  lecturer  at  the 
Department  of  Architecture  at  MIT  and  was  a  junior 
research  fellow  at  the  Chicago  Institute  for 
Architecture  and  Urbanism  in  1989  and  1990. 

Donald  Schdn  is  the  Ford  Professor  of  Urban 
Studies  and  Education  in  the  Department  of  Urban 
Studies  and  Planning  at  MIT.  He  has  authored  or 


edited  numerous  books,  including:  Invention  and 
the  Evolution  of  Ideas  (1963)  and  Design:  A 
Process  of  Inquiry,  Experimentation  and  Research 
(1984). 

Mack  Scogin  was  recently  appointed  Chairman  of 
the  Department  of  Architecture  at  the  Harvard 
Graduate  School  of  Design.  He  is  partner  in  the  firm 
of  Scogin,  Elam  and  Bray  in  Atlanta.  Their  work  has 
been  published  in  Assemblage  and  elsewhere. 

Denise  Scott  Brown  is  a  partner  in  the  firm  of 
Venturi  Scott  Brown  of  Philadelphia.  Ms.  Scott 
Brown  has  led  several  notable  studios  at  schools 
throughout  the  U.S.,  including  “Learning  from  Las 
Vegas"  at  Yale  in  1969  and,  most  recently, 
“Architecture  and  the  Culture  of  Well-Being”  at  the 
Graduate  School  of  Design  in  1989.  Her  essays 
have  been  collected  in  A  View  from  the  Campidoglio 
(1989) 

Jorge  Sllvettl  is  the  Nelson  Robinson  Professor 
of  Architecture  at  Harvard  University,  Graduate 
School  of  Design,  and  partner  in  the  firm  of  Machado 
and  Silvetti.  His  architecture  and  urban  design 
projects  have  garnered  numerous  awards  in  the  U  S. 
and  Europe;  his  most  recent  research  investigates 
the  reconstruction  of  a  Sicilian  town. 

John  Whiteman  is  Director  of  the  Chicago  Institute 
for  Architecture  and  Urbanism  and  recently  held  a 
joint  appointment  at  the  GSD  and  the  Faculty  of  Arts 
and  Sciences,  Harvard  University. 


The  Editors  of  the  Harvard  Architecture  Review  would  like 
to  thank  all  those  who  have  helped  to  make  this 
symposium  possible,  including  Professors  William  Mitchell 
and  Jorge  Silvetti  of  the  GSD  and  John  Whiteman  of  the 
Chicago  Institute  for  Architecture  and  Urbanism. 

Harvard  Architecture  Review  #9  Editorial  Board: 

Byron  Bronston,  Eric  Fang,  William  Adams,  Kevin  Alter, 
Richard  Bizot,  Pamela  Davies,  Mark  Gilbert,  Alice  Kimm, 
Holly  Lennihan,  Mark  Mulligan,  Ira  Smith,  Matthew 
VanderBorgh. 


Presentations 


9:00  Opening  Remarks,  The  Editors 

9:15  Bill  Hillier 

Theory  Liberates 

10  00  Hashim  Sarkis 

Perspective,  Its  Epistemic  Grounding, 
and  the  Sky 

10:45  Break 

ii-.oo  Lars  Lerup 

Walls,  Windows  and  Other  Weaknesses 

11:45  John  Whiteman 

Words,  Pictures  and  Buildings: 

Strategies  of  Architectural  Thinking 

12:30  Lunch  Break 

Discussion  Panels: 

Is  Architectural  Research  Possible? 

2:00  Theoretical  and  Epistemological 
Dimensions  of  Architectural 
Research 

Moderator:  Donald  Schon 
Stanford  Anderson 
Alan  Colquhoun 
K.  Michael  Hays 
Alberto  Perez-Gomez 
Denise  Scott  Brown 
John  Whiteman 

3:45  Coffee  Break 

400  Architectural  Research  in 

Academics  ^nd  PsCfessfonal 
Practice 

Moderator:  Peter  Rowe 

Henry  Cobb 

Linda  Groat 

John  Hejduk 

Kyong  Park 

William  Porter 

Mack  Scogin 

Jorge  Silvetti 


Architectural  research  has  eluded  strong  definition. 
The  academic  and  publishing  establishments  have 
defined  architectural  research  largely  in  terms  of  the 
attitudes  and  methodologies  that  other  disciplines 
have  brought  to  the  field.  Thus,  investigations  into 
quantifiable  aspects  of  building  production  and 
performance,  as  well  as  document  and  artifact 
studies,  have  long  been  sanctioned  as  legitimate 
avenues  of  research.  But,  following  the  collapse  of 
the  behavioral  sciences  as  a  model  for  research  in 
architecture,  both  the  field  itself  and  the  university  at 
large  have  been  tentative  in  coming  to  terms  with  the 
activities  that  have  emerged  to  take  their  place  and 
the  remaining  instruments  and  activities  of 
architecture.  As  the  academic  establishment 
struggles  to  reconcile  these  activities  with 
conventions  of  the  university  (such  as  the  thesis,  the 
PhD,  and  the  grant-based  research  institute)  and  as 
architects  seek  to  recover  the  more  reflective 
dimensions  of  their  profession,  it  is  necessary  to 
initiate  a  dialogue  on  the  nature  and  development  of 
architectural  knowledge.  The  importance  of  these 
questions  is  not  purely  academic;  a  shared  body  of 
knowledge  both  gives  definition  to  a  society  and 
encourages  meaningful  individual  action. 

This  symposium  seeks  to  clarify  the  nature  of 
architecture  as  a  research  discipline  and  to  discern 
the  limits  and  characteristics  of  the  present  terrain  of 
activity.  Four  architects  will  give  presentations  in  the 
morning,  putting  forth  distinct  theoretical  models  of 
architectural  investigation.  The  first  afternoon  panel 
discussion  will  explore  the  epistemological  and 
theoretical  problems  of  architecture  conceived  as  a 
research  discipline.  The  second  Panel  will  examine 
institutional  and  economic  factors  which  determine 
the  standards  and  agenda  of  architectural  research. 


The  edited  transcript  of  the  proceedings  will  be  published 
in  Harvard  Architecture  Review  #9.  Audience  participation 
in  the  discussion  is  welcomed  and  encouraged. 


Prospectus: 


Harvard  Architecture  Review  9: 

a  journal  of  architectural  research 


Submitted  by  Byron  Bronston  and 
Eric  Fang  for  the  HAR  9  Board 


Contents: 

1.  Editors'  Statement 
2  Preliminary  Table  of  Contents 

3.  Symposia:  Preliminary  Proposals 

4.  Collaborators 

5.  Other  Contacts 

6.  Schedule 

7.  Budget 

8.  Advertisement,  Press  Release  and  Flier  for  Open  Submissions 

9.  Student  Participants 

10.  Bibliography 


2.  Preliminary  Table  of  Contents 

*  Editors'  Introduction  --  general  methodological  and  theoretical  issues 
of  architectural  research. 

1.  John  Whiteman  —  conceptual  and  theoretical  aspects  of  architectural 
research, 

2.  Kyong  Park  -  on  architectural  research  outside  of  academia,  the  role 

of  Storefront  for  Art  and  Architecture. 

3.  Robin  Evans  or  Alberto  Perez-Gomez 

4.  Stanford  Anderson 

5.  Elizabeth  Diller  and  Ricardo  Scofidio.  Project  and  excursus. 

6.  Lars  Lerup.  Research  project:  "the  Wall" 

7.  Ben  Nicholson  (or  other  invited  participant).  An  architectural  research 
project  emphasizing  drawing. 

8.  A  studio  or  serial  investigation. 

9.  Open  Submission 

10.  Open  Submission 

11.  Open  Submission 

12.  Open  Submission 

13.  Symposia  Transcripts. 
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3.  Symposium:  On  Architectural  Research 


October  6,  1990 

Storefront  for  Art  &  Architecture,  New  York 

October,  13,  1990 

Piper  Auditorium  ,  Harvard  GSD 


Piper  Session  —  Preliminary  proposal  (1) 

Panel  1:  Architectural  Research/Investigations 

Presentation  of  work/investigations  by  3  architects 
(as  models/paradigmatic  examples) 


Panel  2:  Theoretical/Epistemological  Dimensions 
Non-scientific  knowledge,  methodology,  alternative 
(methodological)  models: 

John  Whiteman 
K.  Michael  Hayes 

Stanford  Anderson  and/or  other  MIT  faculty 
Representative  from  Philosophy  department 

Panel  3:  Research  in  Academics/Practice 

problems  in  university’s  consideration  of,  funding,  role  of 

architecture  schools  and  architectural  education: 

Gerald  McCue 
Mack  Scogin 
Bill  Porter  (MIT) 

Donald  Schon  (MIT) 

John  Hejduk  and/or  other  Cooper  Union  faculty 
Representative  from  AA,  London 
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Piper  Session  —  Preliminary  Proposal  (2) 

Panel  1:  The  place  of  architectural  knowledge  : 

epistemological  category  -  academics  -  practice 

Jennifer  Bloomer 
K.  Michael  Hays 
John  Whiteman 
Openly  Submitted  Project 


Panel  2:  The  attitudes  and  methods  of  architectural  research 

Kyong  Park 
Stanford  Anderson 
Diller  and  Scofidio 
Openly  Submitted  Project 


Panel  3:  Architectural  design  and  architectural  research 

Donald  Schon 
Jorge  Silvetti 
James  Ingo  Freed 
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4.  Collaborators: 


Stanford  Anderson 

Professor  of  Architecture,  MIT.  Possible  symposium  participant  (Harvard) 

Elizabeth  Diller  and  Ricardo  Scofidio 

Professors  at  Cooper  Union.  Willing  to  contribute  projects 

Robin  Evans 

Harvard,  GSD  and  U.K.  Has  agreed  to  write  --  topic  to  be  negotiated. 
Possibly  placing  question  of  research  in  historical  perspective. 

K.  Michael  Hays 

Assistant  Professor,  Harvard  GSD  and  Editor,  Assemblage.  Has  offered  to 
write  and  participate  in  symposium. 

Lars  Lerup 

Professor,  U.  Cal.  Berkeley.  Research  project:  "the  Wall." 

Kyong  Park 

Director,  Storefront  for  Art  and  Architecture,  New  York,  NY 
Storefront  will  co-sponsor  two  symposia  (Harvard  and  NYC).  Also 
contributing  resources  and  an  essay  on  the  ideology  of  Storefront  as  a 
research  wing  for  the  architectural  profession.  Submitting  joint 
applications  for  foundation  grants. 

Alberto  Perez-Gomez 

Professor,  McGill  University.  Has  offered  to  write,  or  be  interviewed  on 
the  topic,  especially  regarding  his  earlier  writings  on  research  in  the  work 
of  Hejduk,  and  the  place  of  the  physical  body  in  architecture. 

Richard  Plunz 

Professor,  Columbia,  has  offered  to  participate  in  NYC  symposium. 

Eugene  Santomaso 

Professor,  Columbia.  Has  offered  to  write  on  a  utopian  village  proposed 
but  not  built  for  New  York  World's  Fair 

Donald  Schon 

Professor  and  Researcher,  MIT.  Has  offered  to  help  in  developing 
framework  for  symposia. 

John  Whiteman 

Director  of  SOM  Chicago  institute  for  Architecture  and  Urbanism.  Will 
contribute  an  essay  on  his  opinion  of  architectural  research  and  will  take 
part  in  the  symposium  at  Harvard. 


Prospectus:  HAR  9 


6 


5.  Other  Contacts 


Stanley  Allen,  Columbia  University 
Marc  Angelil,  UCLA 
Jennifer  Bloomer 

Harvey  Brian,  Assistant  Professor,  Harvard  GSD 
Victor  Burgin,  Photographer 
Carol  Burns,  Assistant  Professor,  Harvard  GSD 
Howard  Bums,  Professor,  Harvard  GSD  and  Fine  Arts 
Jean-Louis  Cohen,  Paris 

Peter  Cook,  Director  of  Architecture  at  Stadelschule,  Frankfurt  am  Main 
Neil  Denari 

Clive  Dilnot,  Harvard  College  VES 
Kate  Ericson  and  Mel  Ziegler 
Peter  Fenn 

Formalhaut,  Hamburg,  BRD 

James  Ingo  Freed,  Cobb  Pei  Freed,  NY 

Myron  Goldsmith,  Chicago,  Ill. 

Nelson  Goodman,  Professor  Emeritus,  Harvard  Dept  of  Philosophy 
N.  Habraken,  MIT 
Claus  Hertig,  Columbia 

Catherine  Ingraham  ,  Univ.  of  Illinois  Chicago 
Ken  Kaplan  and  Ted  Krueger 
Kawamata  ,  Tokyo 

Kevin  Kieren,  Assistant  Professor,  Harvard  GSD;  Editor,  HAR  6 
Jeff  Kipnis 
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Alex  Krieger,  Associate  Professor,  Harvard  GSD 

Daniel  Liebeskind,  Venice 

Louis  Martin,  Princeton 

Gerald  McCue,  Dean,  Harvard  GSD 

McDonald  and  Salter,  London 

William  Mitchell,  Professor,  Harvard  GSD 

Raphael  Moneo,  Chairman,  Harvard  GSD  Dep't  of  Architecture 

Moshen  Moustafavi,  Assistant  Professor,  Harvard  GSD 

Ben  Nicholson,  University  of  Illinois,  Chicago 

Renzo  Piano,  Architect 

Walter  Pichler,  Austrian  Architect/ Artist 

Rodney  Place 

Alan  Plattus,  Professor,  Yale  University  Dep't  of  Architecture  -  Anderson 
Hilary  Putnam,  Professor,  Harvard  Dep't  of  Philosophy 
Jose  Quetglas,  Terragni,  Revisions 

Peter  Rowe,  Chariman, Department  of  Urban  Design,  Harvard  GSD 

Hashim  Sarkis,  Fellow,  Chicago  Institute  for  Architecture  and  Urbanism,  Chicago; 
lecturer,  MIT 

Eduard  Sekler,  Professor  Harvard  GSD  and  Vienna 
Hans  Dieter  Schall,  architect,  BDR 

Mack  Scogin,  Chairman-elect,  Department  of  Architecture,  Harvard  GSD 

Bar  am  Shirdel,  Southern  California  Institute  of  Architecture 

Jorge  Silvetti,  Professor,  Harvard  GSD 

George  Stiny,  UCLA 

James  Turrell,  Sculptor 


Prospectus:  HAR  9 


8 


Heinz  Tesar,  Professor,  Vienna/GSD 

Peter  Testa,  MIT 

Mark  Tribe,  U.C.  Berkeley 

Bernard  Tschumi,  Chairman,  Department  of  Architecture,  Columbia 
Wilfried  Wang,  Editor  9H,  London 
Lebeus  Woods,  Architect,  NYC 
Krysztof  Wodiczko,  Professor.  CALARTS 
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6.  Schedule 


November,  1989- 
March,  1990 

February-March,  1990 


June,  1990 


Summer.  1990 


September  - 
October,  1990 


Contacting  potential  authors 


Send-out  call  for  submissions  to  Journals  (eg. 
DBR,  P/A), Schools,  Offices,  Bookstores 

Submit  package  to  Rizzoli  for  approval  and 
stipend 

Apply  to  N.Y.  State  Council  for  the  Arts,  Mass. 
Council  for  the  Arts,  B.S.A.,  Graham 
Foundation  for  funding  for  symposium. 

Send-out  fund-raising  letters 

Develop  graphic  design  concept  and  contact 
potential  Graphic  Designers 

Table  of  contents  w/abstracts 

Budget/Balance  sheet 

Graphic  design  proposal 

Receive  and  evaluate  submissions  from  open 
invitation  period.  (June  1  is  Deadline  for 
Abstracts) 

Commitments  from  authors  for  final  table  of 
contents. 

Begin  photowork 

Organization/planning  for  symposia/panel 
discussions 

Translations,  Editorial,  Original  Research 
Preparation 

Symposia/panel  discussions  to  be 
held  at  Storefront  for  Art  &  Architecture  in 
N.Y.C.  and  GSD.  Tentative  dates:  Sat,  Oct.6  - 
Storefront,  Sat,  Oct  13  -  GSD 

Graphic  Design  Scheme  finalized 

Begin  editing  papers  &  project  submissions. 
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January,  1991 
March,  91 

Spring  or 
Fall,  1991 


Manuscripts  submitted  for  copy  editing 

Editorial  completed 

Typesetting 

HAR  9  bound  &  delivered. 


1  1 
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7.  Budget 


General: 


Poster  Printing  and  Publicity 

$150 

Postage 

$200 

Photocopies 

$300 

Telephone 

$200 

Subtotal: 

$850 

Symposia: 

at  GSD 

Rental  of  Piper  Auditorium 

$100 

Refreshments 

$200 

Lunch  for  Participants 

$300 

Participants'  Travel  Expenses 

As  Needed 

Recording  and  Transcription 

$500 

Programs 

$100 

Publicity 

$100 

at  Storefront 

Recording  and  Transcription 

$500 

Publicity 

$100 

Subtotal: 

$1900 

(+ 

Travel) 

TOTAL: 

$2750 

(+ 

Travel) 
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8.2  Press  Release 


The  Harvard  Architecture  Review,  Issue  9 
Harvard  Graduate  School  of  Design 
48  Quincy  Street 
Cambridge,  MA  02138 


TEL:  617/495-5085 
617/495-2591 


FAX:  617/195-8916 


FOR  I  M  M  E  D  I  A  I  E 


R  E  L  E  A  S  E 


March  14,  1990 


Harvard  Architecture  Review  No.  9:  a  journal  of  architects al 

is  dedicated  to  the  question  of  whether  and  how  architecture,  unifying 
theory  and  design,  may  be  practiced  as  a  research  discipline.  The 
editors  are  soliciting  theoretical  papers,  built  or  proposed  projects, 
manifestos  and  architectural  investigations  of  all  types  for 
presentation  in  the  Review  and  for  discussion  at  two  fall  symposia.  The 
symposia  will  be  held  in  New  York  October  6,  and  Cambridge, 
Massachusetts,  October  13,  1990,  and  are  co-sponsored  by  the  Storefront 
for  Art  and  Architecture.  Deadline  for  consideration  of  proposals  is 
June  1,  1990.  All  materials  must  be  8  1/2'*  x  11",  and  are  not 
returnable.  Please  address  all  enquiries  to:  Editors,  Harvard 
Architecture  Review  9,  Harvard  Graduate  School  of  Design,  48  Quincy 
Street,  Cambridge,  MA  02138.  Tel:  (617)  495-5085  or  495-2591.  FAX: 
(617)  495-8916" 
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8.3  Flier  for  Open  Submissions 


s  i*i  1 1  ■  laffij 
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9.  Student  Participants 


William  Adams 
Kevin  Alter 
Richard  Bizot 
Byron  Bronston 
Brian  Carney 
Cathy  Cassety 
Nondita  Correa 
Pamela  Davies 
Eric  Fang 
Mark  Gilbert 
Alice  Kimm 
Holly  Lennihan 
Thomas  Mical 
Mark  Mulligan 
Elizabeth  Peters 
Ira  Smith 

Matthew  VanderBorgh 
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Editors'  Statement:  Architectural  Research 


March  14,  1990 

Inquiry  and  speculation  are  inherent  yet  ambiguous  components  of  the  process  of 
making  architecture.  Some  architects  use  inquiry  instrumentally,  to  generate  solutions  to 
particular  architectural  problems.  Others  use  processes  involved  in  the  making  of 
architecture  to  pose  questions  about  the  structure  and  nature  of  the  world  them. 

Although  the  acceptance  of  pluralism  in  the  design  fields  has  encouraged  architects  to 
experiment,  the  theoretical  bases  and  methodological  structures  behind  architectural 
research  have  remained  unconsidered. 

Architectural  research  has  been  a  vaguely  defined  activity,  subject  to  a  broad  range  of 
interpretations  and  an  ill-defined  and  changing  set  of  ends.  The  academic  and  publishing 
establishments  have  typically  recognized  studies  conducted  into  human  behavior  in  the 
built  environment,  technical  studies  of  the  materials  and  processes  of  building,  as  well  as 
historical  and  critical  investigations  into  the  production  and  interpretation  of  architecture 
as  “architectural  research.”  However,  these  researches  usually  adopt  the  methodology  of 
disciplines  other  than  architecture  — i.e.:  psychology,  engineering,  or  historiography.  Such 
investigations  have  as  their  end  the  understanding  of  the  architectural  object  from  extra- 
architectural  viewpoints,  and  the  knowledge  thus  produced  is  usually  at  some  remove 
from  the  kinds  of  knowledge  that  may  be  considered  more  specifically  "architectural." 

But  if  architecture  may  be  considered  to  be  a  form  of  knowledge  in  its  own  right,  a  more 
focused  examination  of  the  concept  of  research  in  architecture  is  necessary  to  gain  a 
deeper  understanding  of  the  nature  of  architecture  as  a  discipline  with  its  own  ways  of 
perceiving  and  ordering  experience  and  knowledge.  The  nature  of  architectural 
knowledge,  and  the  means  of  apprehending  it,  must  be  carefully  considered.  Much 
discussion  among  academics  has  focused  on  whether  architectural  design  may  act  as  a 
form  of  research  and  inquiry.  Others  have  seen  the  key  to  the  apprehension  of 
architectural  knowledge  as  lying  in  the  formulation  of  rules  or  principles,  or  in  the  use  of 
drawing,  and  other  means  of  architectural  representation  as  tools  for  speculative 
investigation. 

At  a  time  in  which  architecture  is  being  exploited  by  the  media  as  an  image-based 
consumer  product,  and  when  architecture  has  been  subjected  to  increasingly  arcane  and 
self-referential  criticism,  it  is  important  that  inquiry  and  research  within  the  field  be 
established  as  central  components  of  architecture  and  that  a  forum  for  the  development 
and  publication  of  architectural  knowledge  be  established.  It  is  towards  these  ends  that 
Issue  9  of  the  Harvard  Architectural  Review  is  dedicated. 

In  focusing  on  architectural  research,  we  are  not  seeking  to  define  an  autonomous  mode 
of  discourse,  nor  are  we  attempting  to  identify  an  exclusive  path  by  which  architectural 
knowledge  might  be  gained.  We  seek  instead  to  gain  a  deeper  understanding  of  research 
as  a  necessary  and  central  component  of  the  practice  and  advancement  of  architecture. 
This  journal  will  seek  to  discern  the  characteristics  and  limits  of  architectural  researches 
carried  out  in  the  past,  survey  the  present  terrain  of  activity  both  in  the  academic  and 
professional  worlds.  Through  this  endeavor,  we  intend  to  put  forward  an  alternative 
model  for  the  role  of  an  academic  journal  in  the  discipline  of  architecture. 
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•  ON  ARCHITECTURAL  RESEARCH 

Part  2 
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10:00  am 
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James  Carpenter 
Dan  Hoffman 
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Wellington  Reiter 
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Allan  Wexler 


1:30  pm 
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Donna  Goodman 
Michael  Kalil 
Sheila  Kennedy, 

Joan  Ockman 
Ken  Saylor 
Frano  Violich 
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Admission: 

seating. 
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Parsons  School  of  Design,  Dept,  of  Environmental  Design 
25  East  13th  Street,  Room  #206,  New  York,  NY. 

$6  per  panel,  $10  for  both  panels. 

Tickets  will  be  available  at  the  door.  Reservations  are  advised  due  to  limited 

For  reservation  call  STOREFRONT  (212/431-5795)  during  gallery  hours. 
STOREFRONT  FOR  ART  AND  ARCHITECTURE  in  collaboration  with  the 
HARVARD  ARCHITECTURAL  REVIEW. 


While  the  concept  and  the  practice  of  research  is  integral  and  definitive  in  the  fields  of  science 
and  technology,  research  in  architecture  does  not  have  any  concrete  identity  except  in  building 
technology.  The  concepts  of  invention  and  innovation,  which  are  vital  for  scientific 
advancements  and  technological  production,  are  not  clearly  identified  in  arch itecture,  even 
within  its  experimental  and  theoretical  realms.  While  science  relies  on  the  presence  of  various 
anomalies  within  its  existing  models,  which  subsequently  bring  a  crisis  and  the  advancement  of  a 
field,  exactly  how  architecture  accomplishes  its  evolution  and  revolutions  requires  further 
exploration. 

Changes  in  architecture  are  more  or  less  identified  with  the  concept  of  movement,  where  anew 
theory  is  raised  with  polemical  announcement  of  new  ideas  and  denouncement  of  old  beliefs. 
Although  architectural  critics  and  theorists  play  a  vital  role  in  elucidating  the  transformation  of 
arch  itecture  in  the  past  tense,  how  new  ideas  are  initiated  and  formed  in  the  present  and  future 
tense  within  the  actual  process  of  architecture  is  what  the  second  part  of  the  symposium  "Ch 
Arch  itectur  al  Research "  is  organ  ized  to  explore. 

The  in  tent  of  this  symposium  is  to  measure  the  presence  and  importance  of  research  within  the 
field  of  architecture,  and  the  following  question s  will  be  the  basis  of  our  discussions:  What  in 
arch  itecture  qualifies  as  research  an d  wh at  does  n  ot?  Gn  research  be  independently  identified 
and  pursued  within  architecture  at  large,  and,  if  so,  what  is  its  character,  role,  and  function  in 
architecture?  Is  research  so  in  teg  rated  in  the  general  system  and  process  of  architecture  that  an 
investigation  of  research  is  a  study  of  architecture  itself?  Is  research  the  experimental  and  the 
theoretical  chapter  in  the  evolution  of  architecture  from  ideas  to  manifestions,  and  is  it 
responsible  for  the  quality  and  the  character  of  architecture  in  built  form?  Are  there  any 
differences  between  research  an d  design ,  an d, if  so,  what  are  they?  Gn  there  be  research  in 
aesth  etics? 

With  the  premise  that  architectural  research  is  present  in  many  places  and  phases  of 
architectural  activities,  STCREFRCNT  has  invited  a  very  diverse  group  of  panelists  to  create 
in  elusive  and  flexible  discussion  son  architectural  research.  This  session  will  invite  each  panelist 
to  make  a  statement  about  research,  utilizing  their  own  works  to  illustrate  their  ideas.  Following 
the  individual  presentations,  panelists  and  audience  will  pursue  the  many  ideas,  issues  and 
questions  surrounding  architectural  research.  Keeping  in  mind  that  symposiums  seldom  reach 
any  conclusive  answers  to  their  opening  questions,  with  th  is  symposium  Storefront  simply  hopes 
to  begin  discussion  ot  research  in  arch  itecture,  rather  than  to  end  it. 

"G  Architectural  Research,"  a  symposium  to  exp  lore  the  presence  and  importance  of  research  in 
architecture,  is  a  collaboration  of  STCRFFRCNTFCR  ART  AND  ARGBTBCTLIRE  with  the  HARVARD 
ARCHI IFC1URAL REVIEW.  The  first  part  of  this  symposium  will  take  place  on  Gfctober  6th  at  the 
Piper  Auditorium,  Harvard  University  Gaduate  School  of  Etesign,  Gmbridge,  Mass.  This  part  of 
the  symposium  will  focus  on  both  theoretical  and  insititutional  issues  related  to  the  problem  of 
how  architecture  may  be  conceived  and  practiced  as  a  research  discipline.  Oganized  by  the 
HARVARDAROTTBCTURAL  REVIEW  #9,  it  begins  with  opening  remarks  by  Bill  Hillier,  followed 
with  presentations  by  Lars  Lerup,  Hashim  Sarkis,  and  John  Whiteman.  The  first  panel, 
"Theoretical  an d Epistemological  Dimensions"  will  include  Stanford  Anderson,  K.  Michael  Hays, 
Alberto  Perez-Gbmez,  Ebnise  Scott  Brown ,  John  Whiteman  and  moderator  Dbnald  Schon.  The 
secon  d  pan  el,  "In  stitution  al  Gbn  strain  ts  in  Academics  and  Practice,"  will  include  Henry  Gbbb,  Alan 
Gblquhoun ,Kyong  Park, William  Porter, Mack  Scogin, Jorge Silvetti  andmoderator  Peter  Rowe. 

The  second  part  of  the  symposium  is  organized  by  STCREFRCNT  FCR  ART  AND  ARGU  ltClURE 
Excerpts  of  the  symposium  will  be  published  in  th  e  HARVARD  ARCHITECTURAL  REVIEW  #  9  For 
further  in  formation ,  con  tact  STCREFRCNT FCR  ART  AND  ARCHITECTURE,  97  Ken  mare  Street,  New 
York, NY.  10012 


Two  pecpte  are  connected  togetherthrou^thehdfcwBdthetabfe  and  chairs.  lson^'nnesfedbst;or^aniirgekeepsrTBnrvhgforAatl 

H-E  ENTIRE  RJDOROFTHE  FESTUAfWNTIS  BUILTATA 1 2  DEGFEE  SLANTANDTHETABLES,  CHAIRS  ANDUTENSILSAFE 
FEBLJLTSOTH^TAI-DR2D^ALf^ALCANBEEA‘IHsl  rmbokngfcr  something  but  I  don’t  kncw/whaL  I  keep  waking.  RDURSHKTS 
ARE  SEWN  I  WTO  TTE  TABLE  CLOTH  Ideas  st  the  edge.  Thetpcf  rrytonguet  Aroundthe  corner.  Althetcpdthehfl.  AOOFFEECLPON 
OETABLE  ISOOLI^ECTEDTO  ACDFFEECLPONANDTT-BTTABLE  Hnts,  clues,  evidence.  Foreign  lands, foreign  ideas.  EACHLEG_ 
ORl^TABLEPESTSONAIOOV^TTLJGHTBULB.  luseatabtesavfceasugeonusesasca^andanexpbrerusesacorrpass.  TTE 
TABLE HASACFACK ACTABLE OOLOFHDILKDRFSTOTl^RjClOR  lambe^puledandrvenl^thevuood.thepenci.theclay.the 
\±rc  arxIlampJrgarridrivrgthev^ood.thepercLtheclay.thefafcrc. THETABLETOPaSIITEGFATESANDFLOATSAWAY. 

-Alan  Waxier 


Ftesearch  inarchiecture,  as  ndherf  ields,  is,  general/  speaking,  asearchfornewkncwiedga  The  resits  d  the  search,  however ;  are  too 
dten  excessively  predicted  by  met  hods  used  Thissuggeststheneoessitydchalenc^convertbnalmdhodobgiesandnconsequence, 
rvertng  new/ones.  rsdthis  port  thd  research  projedstakeonacreatveledthercwi  Totakeaconcreteexarrple,  in  historical  research, 

t  is  ndsufffcimtiTereV  to  exhaust  the  exBtingarchvesinthepureddTdata"(athou^nsuchwofk  cert  ainV  has  tsvabe,  and  rruchrennains  to 

bedorensonnaryareasdarchiediralhistory).  It  is  also  necessary  torpestbnthenduedthearchves,  to  worry  abed  hcwtheycameto 
certain  vvhd  they  do,  \^hoprcvidedtherrt  and  soforth  The  exclusions  fromt  he  record  may  be  as  meaningful  as  the  ncbsbns.  Moreover,  the 
very  ndbn  d  research  as  the  uncovering  d  lads"  remains  problenratc-le.,  the  writing  darchiedual  Nstory-bvoK/esanactdccnstr^ 
vi^rreans  that  historographyaf^s  bears  areidbntofictbn  as  \Ael  as  to  science.  lnsjnn,t'Bndonlythrajghathorou^Tgcinga 
’bcientrc"irvestgationd  asibjed,  butthrou^thesniianeoussub^erebnd  somed  is  mest  base  assunptons  that  sgriicart 
disccveries  wl  be  mada 

-JoanOckman 


Incur  work  there  is  abefefthat  archiediral  invert  bn  can  comefrom  the  redsccvery,  select  bn  and  raoorfgurationd  what  is  ateady  existing, 
as  wjel  as  f  ramthecreatbn  d  specJb  ne/vfarms.  Wb  are  interested  h  shewing  that  Tordhary"  materials  can  be  extraodray  andTxmron 
place"ofcjeds  and  spares  can  be  seen  and  experienced  in  many  dfferert  ways.  Thef  act  that  archtecture  today  b  madef  romthecortnual 
reconstruction  and  recorrbhd  bnd  standandizedconstrudbn  materials  suggests  that  it  b  the  earlier  ends  and  uses  d  these  materials  which 
ncvwdf  erthepdertialtobe  used  asameanstocreatenew/assodatbns.  are  interested  intheassoddbns  that  an  a/erydayrrderial  is 

ddetoptriuce  as  webe^tofaTfaizeouiselveswtht,tokncwt,andtorertettoourmernories  and  experiences.  Thereisapossbfty  that 
b/knowrtc  the  physical  and  tangbfeprcpertiesdmateriafe.cnecoub access  the  hidden  dornaindirtangbes-the'secrdle'drnderials. 

-SheiaKennedy  and  Fraro  Vbich 


When  archtecture  is  conceived  as  the  cotectond  elements  (fbor,  cefrg,  waL  wndew,  dc.),  ascpposedtoancbjectdformalexpresion,  hew 
can  these  elemertsbe  manipulated  in  otderto  respond  totheciliralstustbns  that  suround  us?  Orshoddthey?Thatistheprinnaiy  question 

and  goddrry  research  Thedes'gn  starts  wlhthe  ndbn  howrtheabdrad  as  wel  as  concrderranpilsticndtheseelerrierts  can  be  related  to 
the  issuesdeur  period,  theconcftbndthegvensitudbn,  and  the  maaningdlethat'Btotakeplace'nthdstudbn 

Bui  forms  evertualy  rrarifest  muchmorestrongly  therconplex  rtertbrethanthedherfragmertedexplcrdbns  bone's  wok.  In  nry  case, 
two  houses  and  al  thedherexpbratory  works  bbetween  shcwrthechronobgcalda/ebpmert  d  rry  interest  frcmTafonaly  podb" 
compost  bn  d  elerrents  to  more  ’Abstract  psychcbgicaf  ’  manpubtbn  d  space  that  tries  to  go  bey  end  the  fgud  v  e  associations  d  elemert  s. 

^begnrir^  thought  was  dxrthowrtoccnposetherertbnsh^dtheelemerts  that  can  carry  odthecolectK/eassociatbns  abort  each 

elemert.  ItbabodthetangblefguratvehTagesthdcanbennaghedebewhere.  New, rry interest b moretcwordthespdiai manpulatonsto 
the  rdatbnshpthat  arrpffies  eachelemert's  role  b  the  conpcs  bond  elements  andt  her  provocations  heurperceptond  realy.  It  b  also,  h 
rry  befef,  cbsertothe"reafty"that  archtectire  can  project. 

-TaegNshrroto 


Ihayebeenworkngbtwodrterertways.  One  has  been  through  the  const  art  iondasmalbuidbg  (done  abneriTBty.wi  hod  pewertods, 

and  wihlttleor  no  prepared  drawings).  I  ha/ebeen  doing  thb  work  during  eachd  the  pastthreesuri  rets  fort  hree  months  or  soatatima  It  has 
been  an  hpcv'Bdbnalatterrpt  totest  bdh  rry  cwncapacly,  andthecapacly  d  afewthousand  dollars  worthd  various  materials  toprcvidea 

dwelrgthatwlmedrteandrtensfy  the  sbpfeadsddweingnarernotebcatbnwihrD  roads,  electricly.orwater (besides  ran  water 
cdectednadstem).  Thb  work  has,  ncertan\^ays,beenakinddrdumtonry(prearchiecture)kncwJec^easabulder.  Itis  bastudDnlke 
thb-somdires  monast  ic,  scrretrreskealaboratory  (where  bdh  rry  sef  and  the  buidng  are  sihjeds)Hhatarchtedud  theories  more  easly 
eypcrdenthegraytybdenphysicalburdensdbuidrgadweling(thd  practical/ no  cne  else  wJ  ever  see).  In  many  respects  this  work  has 

demandedapurgngdthe  lessons  tau^tomebardnlectureschod  and  orthodox  pract'cebeycndthoselha/ealeadybeenfcroed  to 

renouncethnough rry  previous  (and ongoing)  archiediral  research. 

Tl^prevbus  work,  which  I  pick  ipagain  after  eachsurmer's  physical  labor  is  cver.Bdaverycffferertnd  ira  It  has  mosty  been  done  inthe 
wattless  realmd  drawing,  andaisonthebuidrgda(nearfyweightless)rriniaturetheatre.  This,TheatredAmnesia,"afterthreeyearsd 
work  is  rtwperrnanerty  delayed  and  nfnief/  dormart. 


-fvferkWbst 
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Cdlegsof  Art  inLrdcn,  axth^tau^t  at  the  University  of  California,  Berkeley  and  the  Fhode  Island  School  of  Design  Lfe  is 
a  saJptcr  whose  primary  works  are  c^ass  structures  within  architectural  contexts.  He  is  currently  collaborating  with 
hbr  man  Fester  Associates  ontheOiswickFferk  Project  in  Urban. 
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Location:  Parsons  School  of  Design,  Dept,  of  Environmental  Design 
25  East  13th  Street,  Room  #206,  New  York,  NY. 

Admission:  $6  per  panel,  $10  for  both  panels. 

Tickets  will  be  available  at  the  door.  Reservations  are  advised  due  to  limited  seating. 
For  reservation  call  STOREFRONT  (212/431-5795)  during  gallery  hours. 
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Changes  in  architecture  are  more  or  less  identified  with  the  concept  of  movement,  where 
a  new  theory  is  raised  with  polemical  announcement  of  new  ideas  and  denouncement  of  old 
beliefs.  Although  architectural  critics  and  theorists  play  a  vital  role  in  elucidating  the 
transformation  of  architecture  in  the  past  tense,  how  new  ideas  are  initiated  and  formed 
in  the  present  and  future  tense  within  the  actual  process  of  architecture  is  what  the 
second  part  of  the  symposium  "On  Architectural  Research"  is  organized  to  explore. 

The  intent  of  this  symposium  is  to  measure  the  presence  and  importance^  of  research 
within  the  field  of  architecture,  and  the  following  questions  will  be  the  basis  of  our 
discussions:  What  in  architecture  qualifies  as  research  and  what  does  not?  Can  research 
be  independently  identified  and  pursued  within  architecture  at  large,  and,  if  so,  what  is 
its  character,  role,  and  function  in  architecture?  Is  research  so  integrated  in  the  general 
system  and  process  of  architecture  that  an  investigation  of  research  is  a  study  of 
architecture  itself?  Is  research  the  experimental  and  the  theoretical  chapter  in  the 
evolution  of  architecture  from  ideas  to  manifestions,  and  is  it  responsible  for  the 
quality  and  the  character  of  architecture  in  built  form?  Are  there  any  differences 
between  research  and  design,  and,  if  so,  what  are  they?  Can  there  be  research  in 
aesthetics? 
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NEWS 


Architectural  Research  in  Boston  and  New  York 


THE  GOAL  SEEMED  SIMPLE  ENOUGH.  A  HAND- 
ful  of  architecture  students  at  Harvard  Uni¬ 
versity’s  Graduate  School  of  Design  set  out 
18  months  ago  to  investigate  the  meaning  of 
architectural  research,  intending  to  publish 
the  results  in  the  Harvard  Architecture  Review. 
By  the  time  they  were  through,  the  students 
had  conducted  scores  of  interviews  with  aca¬ 
demicians  and  theoreticians,  knocked  at  the 
doors  of  a  few  luminaries,  and  sought  out  the 
young  and  the  restless  among  generational 
colleagues  who  are  pushing  architecture  to 
the  speculative  edges  of  art  and  philosophy. 
They  had  found  a  willing  collaborator  in  Ky- 
ong  Park,  director  of  Storefront  Gallery  for 
Art  and  Architecture  in  New  York,  organized 
a  two-day  symposium  that  took  place  in  two 
cities,  and  pulled  the  whole  thing  off  on  a 
shoestring. 

“The  term  architectural  research  is  thrown 
around  a  lot,  and  yet  it  didn’t  seem  to  any  of 
us  to  have  any  fixed  definition.  We  also  had  a 
sense  that  there  was  a  lot  of  exploration  go¬ 
ing  on  out  there,”  Review  member  Byron 


Bronston  explained.  “As  students,  we  had 
been  asked  to  do  our  share  of  research  pro¬ 
jects,  but  many  of  us  felt  that  they  ended  up 
solely  as  design  projects,  not  research.  We 
hoped  to  bring  some  attention  to  the  subject 
for  ourselves  and  architecture  in  general.” 

The  students  did  just  that  in  two  daylong 
sessions  held  recently  at  Harvard’s  Graduate 
School  of  Design  and  at  Parsons  School  of 
Design  in  New  York  City.  They  rounded  up  a 
wide-ranging  roster  of  participants  at  the 
first  meeting — including  Philadelphia  archi¬ 
tect  Denise  Scott  Brown;  McGill  University 
architecture  professor  Alberto  Perez-Gomez; 
John  Whiteman,  newly  appointed  head  of 
the  Glasgow  School  of  Art;  and  Henry  Cobb 
of  Pei  Cobb  Freed  and  Partners.  Allan 
Wexler,  an  artist  who  teaches  at  Parsons; 
Taeg  Nishimoto,  an  architect  who  teaches  at 
Columbia;  and  Sheila  Kennedy,  an  assistant 
professor  at  Harvard’s  Graduate  School  of 
Design  were  among  those  who  spoke  at  the 
second  meeting.  The  sessions  drew  a  com¬ 
bined  audience  of  300  or  more,  although 


only  a  few  hardy  souls  attended  both  of  the 
sessions. 

During  the  course  of  each  session,  it  be¬ 
came  apparent  that  questions  about  architec¬ 
tural  research  may  be  every  bit  as  fluid  and 
uncertain  as  questions  about  architecture  to¬ 
day.  Participants  generally  agreed  that  re¬ 
search  currently  encompasses  more  than  ar¬ 
chitectural  history,  human  behavior  in  the 
built  environment,  and  technological  study 
of  building  materials  and  construction  tech¬ 
niques.  “The  word  research  is  so  specific  in 
one  sense,  but  the  kind  of  research  we  are  go¬ 
ing  to  hear  about  today  is  quite  broad,”  Park 
explained  at  the  start  of  the  New  York  panel 
meeting  noting  that,  in  his  view,  architec¬ 
tural  research  is  as  diverse  as  the  architects, 
artists,  and  philosophers  who  are  doing  it. 

The  research  presented  at  Harvard  in¬ 
cluded  London  architect  Bill  Hillier’s  study 
of  the  ubiquity  of  the  urban  grid,  Hashim 
Sarkis’s  consideration  of  the  cultural  influ¬ 
ences  that  color  our  understanding  of  per¬ 
spective,  a  rarefied  John  Whiteman  discourse 


on  architectural  discourse,  and  Lars  Lerups’ 
playful  design  explorations  for  a  library  for  a 
Swiss  client.  The  work  at  Parsons  was  more 
eclectic  and  covered  more  territory,  ranging 
from  Joan  Ockman’s  resurrection  of  an  ob¬ 
scure  Dada  figure  to  Michael  Kalil’s  work  on 
space  stations  for  NASA  and  sculptor  James 
Carpenter’s  new  construction  techniques  for 
glass.  The  presentations  will  be  published 
next  fall  in  the  Harvard  Architecture  Review  is¬ 
sue  devoted  to  the  symposium. 

Not  surprisingly,  both  sessions  raised 
more  questions  than  they  answered.  How 
different  is  architectural  research  from  re¬ 
search  in  any  other  field  of  knowledge?  Why 
does  architectural  research  fail  to  garner  the 
same  kind  of  funding  and  grant  support  as 
other  kinds  of  academic  research?  Does  re¬ 
search  presuppose  that  one  knows  what  one 
is  looking  for?  How  subjective,  solipsistic,  or 
useful  are  some  current  preoccupations?  Who 
should  be  served  by  architectural  research — 
individuals,  the  profession,  the  world  at 
large — and  how? 


Sculptor  James  Carpenter  created  a  window 
(above)  for  a  chapel  designed  by  Edward 
Lara  bee  Barnes  in  Columbus,  Indiana. 
Carpenter,  who  explores  technical  properties 
of  glass,  was  one  of  more  than  a  dozen 
panelists  at  a  recent  symposium  on  architec¬ 
tural  reseach.  His  work,  along  with  that  of 
the  other  participants,  will  be  published  next 
fall  in  the  Harvard  Architecture  Review. 


In  these  parlous  times  for  architects  and 
architecture  schools,  the  questions  raised  may 
be  especially  germane.  As  a  somewhat  sar¬ 
donic  Denise  Scott  Brown  later  observed  in 
an  interview,  architectural  research  may  pro¬ 
vide  an  avenue  for  “bright  young  people”  to 
establish  themselves  in  the  profession  during 
a  recessional  economy.  Today,  there  are  sim¬ 
ply  not  enough  buildings  to  be  designed  or 
built,  so  once  again  architects  are  turning  to 
theory. 

Symposium  organizer  Eric  Fang  harbored 
no  illusion  that  the  fall  sessions  would  pro¬ 
duce  a  25-words-or-less  solution  to  the  issues 
raised  at  both  sessions.  “I  spoke  with  [Har¬ 
vard  professor]  Jorge  Silvetti  right  after  the 
day  at  the  GSD,  and  he  said,  ‘I  told  you  so. 
There  will  be  no  conclusions,’”  Fang  ex¬ 
plained.  “But  I  think  we  will  have  succeeded 
if  we  at  least  provoke  some  further  thought.” 

— Otile  McManus 

Otile  McManus  writes  about  design  for  The 
Boston  Globe. 
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ON  ARCHITECTURAL  RESEARCH 

Introduction 

The  concept  of  architectural  research  has  been  a  vaguely  defined 
concept,  subject  to  a  broad  range  of  interpretations  and  an  ill  defined  set  of 
ends.  The  academic  and  publishing  establishments  have  recognised 
research  conducted  into  people’s  behavior  in  the  built  environment, 
structural  and  environmental  phenomena  as  well  as  historical  and  critical 
research  into  the  production  of  architecture  as  "architectural  research." 
However,  these  researches  usually  adopt  the  methodology  of  their 
respective  disciplines  such  as  psychology,  engineering,  and  historiography 
and  have  as  their  end  a  better  understanding  of  the  architectural  object  how 
it  is  created,  how  it  is  consumed,  and  how  it  interacts  with  the  environment 
-  rather  than  the  kinds  of  knowledge  that  may  be  considered  more 
specifically  "architectural." 


But  if  architecture  may  be  considered  to  be  a  form  of  knowledge  in 
its  own  right,  a  more  focused  examination  of  the  concept  of  research  in 
architecture  is  necessary  to  gain  a  deeper  understanding  of  nature  of 
architecture  as  a  discipline  with  its  own  epistemology  and  its  own 
phenomenology.  Among  the  questions  we  might  thus  seek  to  pose  are: 


How  can  the  various  acts  and  aspects  included  Within  the  activities  the 
making  of  architecture  act  as  a  vehicles  for  the  apprehension  of 
knowledge? 

How  is,  architectural  research  pursued  within  the’ e&Rfing  institutional 
and  professional  cultures  of  architecture? 

How  is  the  agenda  and  subject  of  architectural  research  determined? 

How  is  the  standard  of  legitimacy  for  architectural  research  created? 

HoW  Can  advances  in  architectural  be  measured  or  perceived? 

What  methodologies  and  modes  of  discourse  are  appropriate  for  pursuing  a 
course  o^  inquiry  that  has  as  its  end  architectural  knowledge? 

ArK  there  specifically  "architectural"  ways  of  Showing?  If  so,  how 
generalizabie  and  communicable  can  this  knowledge  be? 
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Some  Modes  of  Conceptualization 

Architectural  Design  as  a  process  of  inquiry,  experimentation 
and  research 

The  work  on  many  of  the  most  important  and  influential  architects  in 
history  from  Alberti  and  Palladio  to  Quattremere  de  Quincy  and  later  Le 
Corbusier  all  may  be  seen  to  have  implicit  in  them  a  recognition  of  a 
higher  order  of  reason  which  orders  the  physical  structure  of  the  world. 
This  is  seen  in  the  formulation  of  Louis  Kahn's  statement,  "Order  is..." 
which  "implies  the  recognition  that  human  nature  and  the  physical 
environment  are  not  arbitrary  but  form  a  structure  of  significant 
relationships."1  Architectural  design  in  this  sense  may  be  interpreted  as  a 
program  of  research  for  the  uncovering  of  that  (a  priori)  order.  Thus  the 
end  is  not  knowledge  of  the  specific  architectural  object,  but  rather  the 
"order"  or  rational  structure  that  informs  it. 

Architectural  Knowledge  as  the  formulation  of  rules  and  logical 
relationships 

Apprehension  of  the  order  of  architectural  knowledge  may  also  be 
seen  as  lying  within  as  lying  within  systems  of  rules  with  their  own  internal 
logic  that  transcends  that  encoded  by  the  architectural  artifact  (built  or 
drawn).  Such  research  implicitly  presumes  the  existence  of  normative 
standards  of  good  architecture  and  may  focus  on  either  the  internal  logic  of 
a  particular  work  or  body  of  works  or  the  system  of  rules  and  relationships 
that  govern  the  various  constituent  components  of  architecture  (ie. 
program,  site,  structure),  and  transformation  of  the  physical  environment.2 


1  Libero  Andreolti,  "Conceptual  and  arlifactual  research  programs  in  Louis  I  Kahn's  design  of  the  Phillips 
Exeter  Academy  Library  (1966-19723),"  from  Design  Studies  vol.5,  no.3  (July,  1984),  pp.159-165.  See 
also  Stanford  Anderson,  "Architectural  Design  as  a  system  of  research  programmes,"  from  the  same  issue 
of  Design  Studies. 

2  Examples  include  Christopher  Alexander  et.al.'s  A  Pattern  Language  (Oxford  University  Press);'  N.J. 
Habraken's  Transformation  of  the  Site  (Cambridge:  Atwater  Press,  1986),  and  G  Stiny  and  W.J.  Mitchell, 
"Counting  Palladian  Plans,"  from  Environment  and  Planning  Bulletin  vol.5,  no.2  (1978),  pp.  189- 198. 
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Drawing  as  speculative  investigation 

The  use  of  drawing,  other  forms  of  representation  in  architecture  as 
well  as  other  medium  by  architects  in  their  work  underlines  the  range  in 
the  modes  of  discourse  in  which  architectural  investigation  may  be 
conducted.  Drawing  for  example,  may  be  seen  as  "tangible  speculation,"  a 
means  for  raising  and  answering  questions  about  certain  formal  or  physical 
phenomena.3  This  conceptualization  of  architectural  research  may  imply 
either  a  repeatable  form  of  knowledge  which  contains  its  own  internal 
system  of  rules  and  relations  or  a  non-repeatable  form  of  research  -  to 
quote  Whiteman  misquoting  (intentionally)  the  philosopher  Wittgenstein, 
"knowledge  in  the  case  of  one."4 

Utopian  Thinking  as  Speculative  Investigation 

The  architect  has  also,  in  the  role  of  visionary,  used  architecture, 
and  architectural  drawing  as  a  mode  of  speculative  research  into  new 
forms  of  social  relationships  and  organizations.  Architects  such  Francesco 
di  Giorgio,  Le  Corbusier,  Wright,  Bentham  may  be  included  in  this 
tradition  of  thought.  More  recently  theoretical  work  has  brought  the 
methodology  of  this  tradition  to  bear  on  a  micro  scale,  utilizing  the 
recombination  of  existing  elements,  and  the  possibilities  which  these 
suggest  to  propose  new  programs  and  combinations  of  programs  and  to 
investigate  poetic  and  social  phenomena  in  architecture. 


3  Michael  Graves,  "The  Necessity  for  Drawing:  Tangible  Speculation,"  from  AD  (London)  vol.47,  no., 6 
(19779),  pp.384-394. 

4  "Dialogue:  John  Whiteman,"  from  Design  Book  Review  (Fall,  1988),  pp. 12-15. 
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A  Journal  of  Architectural  Research  .  .  , 

A  journal  of  architecture  research  as  opposed  to  a  journal  about 

architecture  or  architectural  research  may  be  conceived  of  as  colllP''S1',g 
pieces  only  within  such  modes  of  discourse  as  identified  above  However, 
tii is  not  only  runs  the  risk  of  being  too  hermetic  but  ignores  the  critical 
issue  of  the  cultural  and  external  factors  which  condition  the  assumptions 
upon  which  the  above  modes  of  research  are  based.  Historical  studies  may 
be  thus  used  to  identify  and  contribute  towards  the  understanding  of  the 
external  cultural,  social,  economic  and  ideological  forces  which  have 
conditioned  architectural  research  in  the  past  as  well  as  to  put  the  pieces 
included  within  the  present  issue  in  perspective. 


In  focusing  on  architectural  research,  we  are  not  seeking  to  define  an 
autonomous  mode  of  discourse,  nor  are  we  attempting  to  identify  an 
exclusive  path  through  which  architectural  knowledge  might  be  gained. 

We  seek  instead  to  gain  a  deeper  understanding  of  architecture  as  a 
discipline  or  form  of  knowledge,  to  recognise  the  legitimacy  and  value  ol 
modes  of  research  that  have  not  been  readily  recognised  by  the  university, 
and  to  put  forth  an  alternative  model  for  the  role  of  an  academic  journal  in 

the  production  of  architecture. 


